ba RHES

Rigas Doma “Walcker” érgeles - Walcker Organ at Riga Cathedral
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LatvieSu komponistu érge|lmazika valdosas krasas, télus, ritmus
un temperamentus, protams, ir rosinajis unikalais Rigas Doma
instruments, kuru bavéjusi érgelfirma“E. F. Walcker&Co” Tobrid —
1884. gada — Sis érgeles tika uzskatitas par lielakajam pasaulé:
Cetri manuali, 126 registri, 6714 visdazadakos tembros skanosas
stabules. Bet Sodien tas pasaulé atpazist un vérté ka briniskigu
vacu romantiskas ergelbdves stila vésturisku paraugu.

Par spiti tam, ka 3is érgeles nav aprikotas ar modernam
paligiericém registru parslégsanai, tadéjadi no érgelnieka
pagérot prasmigu registrésanas makslu un no asistenta
izveicibu un nereti pat intensivu fizisko slodzi, to tembralais
kraSnums un dinamiska jauda ir isti iederiga musdienigam
skanurakstam. Ari tas, ka pie Sim érgelém ir skolojusas nu jau
vairakas koncertérgelnieku paaudzes, domajams, stimuléjis
radosam darbam jo daudzus latvieSu komponistus. Vini vienmer
varéjusi rékinaties ar |oti atsaucigu kolégu — érgelnieku plejadi,
kas nav liegusi palidzigu roku un padomu gan konsultéjot, gan
érgelmaziku iestudéjot un atskanojot. Nelielu daju i kopdarba
rezultata varam dzirdét ari Ligitas Sneibes ieskanotaja diska, kura
satiekas dazadas latviesu komponistu paaudzes, dazadi rokraksti,
dazadi pasaules redzejumi.



The colors, characters, rhythms, and temperaments that dominate
Latvian organ music have been inspired, of course, by the unique
instrument in the Riga Cathedral made by E. F. Walcker & Co. When
it was constructed, in 1884, the organ was considered the largest
in the world: four manuals, 126 registers, and 6,714 pipes with
various timbres. Today, the instrument is internationally renowned
as a brilliant example of the German Romantic style of organ
building.

Though the cathedral's organ is not equipped with modern
devices for switching registers—thus demanding, from the
organist, great skill in the fine art of registration and, from his
assistant, dexterity and intense physical exertion—the instrument’s
timbral brilliance and dynamic volume are ideally suited for
contemporary music. What is more, several generations of concert
organists have trained on the instrument, which has stimulated
the creativity of many Latvian composers. These organists have
always lent a helping hand and advice to composers, both in
consultations and when performing their music. The result of this
collaborative effort can be heard in Ligita Sneibe’s disc, which
brings together different generations of Latvian composers,
diverse musical styles, and various worldviews.



Indra Rise (1961) kompoziciju studéjusi Latvijas Mazikas akadémija
(1990, Pétera Plakida klase) un Karaliskaja Danijas Muzikas akadémija
(1996, Nilsa Rosinga-Skova (Niels Rosing-Schow) kompozicijas klase un
Ivara Frounberga (Ivar Frounberg) elektroakustiskas muzikas klase).

Ligita Sneibe ir pirmatskanojusi tris no kopskaita ¢etriem Indras RiSes
érgeldarbiem un zina teikt: “Indras RiSes mazika var mesties ka atvara -
ka tada mezoniga, nekontroléjama, bet ari labi organizéta straumé.”
Savukart muzikas kritiki nereti noradijusi uz |oti dabisku tipiski latvisku
télu un noskanu saplasmi ar internacionali modernistiskam tendencém.
Tapat raksturiga vinas rokraksta iezime ir groda forma, dzidra
instrumentacija, tapat - humora uzplaiksnijumi.

Uguns rituals seno baltu ciltis parasti notika Cetras reizes gada - vasaras
un ziemas SaulgrieZos, ka ari rudens un pavasara ekvinokcijas laika, kad
diena ar nakti ir vienada garuma. Rudenr cilvéki pateicas par razu, ziema
gremdéjas pardomas, sadedzinaja visu negativo energiju, emocijas,
slimibas, pavasari attirijas, lidza veiksmi zemes darbos, vasara pieltdza
Sauli.

Svariga Uguns rituala sastavdala ir apli ieSana. Aplim nav ne sakuma, ne
beigu, tam nav ne laika, ne eksistences. Tas pieprasa bt eit un tagad,
lai més dalitos ar to un butu vienoti milestiba un patiesiba.

Indra Rise

Ergelmazika: “Spektrs” (1989, 19’), “Attalumi” flautai un érgelem (1991, 8'30), “Die Mitbewegung” (“Mijiedarbiba”)
flautai un érgelém (1999, 15'), “Sonnenbeschienen” (“Saules apmirdzétie’, 2001, 14'), “Ogles pelnos” diviem celliem
un érgelém (2006, 10'), “Uguns rituals” (2007, 16").



Indra Rise (1961) studied composition at the Latvian Academy of Music, graduating from Péteris
Plakidis’s class in 1990, and the Royal Danish Academy of Music, where she graduated from Niels
Rosing-Schow’s composition class and Ivar Frounberg’s electroacoustic music class in 1996.

Ligita Sneibe, who has premiered three of Indra Rise’s four organ pieces, says: “You can throw
yourself into Indra Rise’s music as if it were a whirlpool, or a wild, uncontrollable, but well-
organized current” Critics have pointed out that Rise naturally merges a typically Latvian
character and atmosphere with international modernistic tendencies. Other signature traits in
her musical style are a tightly twisted form, clear instrumentation, and bursts of humor.

Ancient Baltic tribes usually celebrated the Fire Ritual four times a

year: on the summer and winter solstices, and during the autumn and
spring equinoxes, when day and night were of equal length. In the fall,
people expressed their thanks for the harvest; in the winter they sank
deeply into thought and burned all their negative energy, emotions,
and illnesses; in the spring they purified themselves and prayed for
success in their farm work; and in the summer they worshiped the Sun.
An important part of the Fire Ritual is to move in a circle. The circle

has neither a beginning nor an end, neither time nor existence. It
demands to be right here and right now, so we can share with it and
be unified in love and truth.

Indra Rise

Organ music: Spektrs (Spectrum, 1989, 19'); Attalumi (Distances, 1991, 8'30) for flute and organ; Die
Mitbewegung (Interactions, 1999, 15) for flute and organ; Sonnenbeschienen (Sunstruck, 2001, 14'); Ogles pelnos
(Embers in the Ashes, 2006, 10") for two cellos and organ; Uguns rituals (Fire Ritual, 2007, 16').



Imants Zemzaris (1951) studéjis Latvijas Mazikas akadémija prof. Adolfa Skultes kompozicijas
klasé. Skiet, visvairak tiesi “Lauka” askétiska skanuraksta dé] Imants Zemzaris savulaik ieguva
minimalista slavu. Tomér vina dailrades pamatprincips ir - ik opusa meklét atkal jaunas, idejai
atbilstosas izpausmes formas, tiesi tapéc minimalisms ka princips vina turpmakaja dailradé

nebut nedominé. Imants Zemzaris érgelém komponéjis vairakus darbus, kas pastavigi ir latviesu
érgelnieku repertuara. “Lauks” (1986) érgelém ir dala no skandarbu cikla ar vienojosu tematisko
materialu (“Balss” klarnetei, “Lauks” érgelém, “Janu diena” instrumentalam ansamblim). Skiet, ari
“Lauks” lieliski atbilst muzikologa Arnolda Klotina sniegtajam raksturojumam:“70. gadu otraja
pusé |. Zemzara muzikas teksts klGst pasvitroti vienkarss, bet konteksts (..) poétiski un psihologiski
piesatinas.”

Ka vizualais impulss te noderéja musu dzimtas
zemes ainavu redz&jumi un visvairak lauks

ar savu monumentalo lakonismu. Visa gada
aprites laika (pécsniega domiguma, gaidoss,
sazalojis, pilnbrieda, atdodoss, dzeltéjoss,
tukss) tas tomér paliek nemainigs. Dazos
iepriekséjos darbos esmu pielietojis Jana
lvanova mazikas alUzijas. Ari $aja darba skan
Meistara melosam tuva téma.

Imants Zemzaris

Ergelmazika: “Lauks” (1984, 9'), “Pastorales vasaras flautai” (1986, 15'), “Mezezers” (1992, 15), “Trollis” flautai un
érgelém (1995, 10), “Zili zala Kurzeme” (1999, 8), “Tire|purvs” (1999, 13'), “Gaidas un koralis” (1999, 6').



Imants Zemzaris (1951) studied in Professor Adolfs Skulte’s composition class at the Latvian
Academy of Music. Due to the ascetic sound of his piece Lauks (Field) in particular, Zemzaris
earned the reputation of a minimalist. Nevertheless, the basic principle of his creative work
was to search for new forms of expression which conformed to the idea behind each piece.
Precisely for this reason, minimalism as a principle does not dominate his subsequent work.
Zemzaris composed several works for organ, which have become a permanent part of the
Latvian organist’s repertoire. Lauks (Field, 1986) for organ is part of a cycle of pieces with unifying
thematic material: Balss (Voice) for clarinet; Lauks for organ; and Janu diena (Midsummer’s Day)
for instrumental ensemble. It seems that Lauks, too, perfectly corresponds to this description
by musicologist Arnolds Klotins: “In the late 1970s, the text of Imants Zemzaris's music became
markedly simple, but the context...became poetic and psychologically saturated.”

Visions of our native country’s landscapes and, most of all, country
fields with their monumental laconicism served as a visual impulse for
the piece. During the entire course of a year (thoughtful, expectant,
budding, flourishing, giving back, yellowing, empty), a field remains
unchanging. In a few previous works I've employed allusions to Janis
[vanovs's music. Here, too, we hear a theme that is close to the Master’s
melodies.

Imants Zemzaris

Organ music: Lauks (Field, 1984, 9'); Pastorales vasaras flautai (Pastorals for Summer Flute, 1986, 15); Mezezers
(Forest Lake, 1992, 15'); Trollis (The Troll, 1995, 10) for flute and organ; Zili zala Kurzeme (Blue Green Kurzeme,
1999, 8'); Tire|purvs (Tire|purvs Swamp, 1999, 13); Gaidas un koralis (Anticipation and Chorale, 1999, 6').



Andris Dzenitis (1978) kompoziciju studéjis Latvijas Mazikas
akadémija (Pétera Plakida klasé), Lietuvas Muazikas akadémija
(Osvalda Balakauska klasé), ka ari Vines Mazikas un dramas
augstskola pie Kurta Svercika. lespéjams, latviesu mazikas
vésturé neparspéts paliks Andra Dzeni3a |oti agrais dailrades
“starts’, ar Sonati “Pamestie” jau 16 gadu vecuma uzvarot
Latvijas Komponistu savienibas skandarbu konkursa. Ja
sakotnéji vina muzikas valoda bija ekspresivi neoromantiska,
elégiski ietonéta, tad vélak taja jausama 20. gadsimta
modernisma estétikas un izteiksmes ietekme.

Skandarba “Sitivit anima mea” (‘Mana dvésele ir izslapusi”) ideja un
forma iesifréta vienigi sajata — alkas, tieksme péc jégpilna piepildijuma.
Piepildijums — parpasauliga vélme izlauzties arpus ikdienas smaguma —
enerdijas un prieka pilnas gaviles. Er§eles ir varenakais no vienam
cilvékam spél&jamajiem instrumentiem. Spéks gan neslépjas vien
izméros, apjomos un skaluma. Soreiz gribas bt dialoga ar sevi un
klausitaju, dzirdot savu balsi simtgadigas, garigas pieredzes un tradiciju
pilnas ékas sienas.

Skandarbs veidots divos posmos. Pirmaja valda recitéjosi, temperatdra,
saubas un parlieciba kontrastéjosi motivu nogriezni, kuros izbaudu
registracijas un krasu bagatibu. Otraja posma — varenas gaviles,
tokatiski akordiska, muZigu prieku izdziedosa muzika.

Andris Dzenitis

Ergelmuzika: “La Remerciement” (“Pateiciba’, 1994, 20), “Sitivit anima mea” (2005, 8).



Andris Dzenitis (1978) studied composition at the Latvian Academy of Music in Péteris Plakidis'’s
class, at the Lithuanian Academy of Music with Osvaldas Balakauskas, and at the University of
Music and Performing Arts in Vienna with Kurt Schwertsik. Dzenitis began his career at a very
young age: he won the Latvian Composers Union’s composition competition when he was just
sixteen, with the sonata Pamestie (Deserted). Initially, his musical language was expressively
Neoromantic and elegiacally toned; later, it showed the influence of 20th-century modernist
aesthetics and forms of expression.

The idea and form of the piece Sitivit anima mea (My Soul is Thirsty)
is based only on a feeling: a desire and yearning for a meaningful
fulfilment. Fulfilment means an otherworldly desire to break out from
the weightiness of everyday life—a jubilation full of energy and joy.
The organ is the mightiest of instruments that can be played by one
person. But strength does not hide just in size, mass, and volume.
This time, | wanted to have a dialogue with myself and the listener by
hearing my voice within these centuries-old walls, so full of spiritual
experience and traditions.

The piece consists of two stages. The first is ruled by segments of
recitative motifs that are contrasting in temperature, doubt, and
conviction; in them, | enjoy a wealth of registration and color. The
second stage features majestic jubilation and toccata-like, chordal
music that sings of eternal joy.

Andris Dzenitis

Organ music: La Remerciement (Thanks, 1994, 20); Sitivit anima mea (My Soul is Thirsty, 2005, 8').



Maija Einfelde (1939) macijusies Jana Ivanova kompozicijas klasé Latvijas Mizikas akadémija.
Dailrades sakumposma top galvenokart ekspresivi uzladéti kameransambli, savukart
devindesmitajos gados vinas intereses degpunkta nonak kormazika un top izsmalcinati, tehniski
virtuozi opusi, kas ne tikai uzvar starptautiskos konkursos, bet ari nostiprinas pasaules vadoso
koru repertuara. Maijas Einfeldes attiecibas ar érgelém var dévét par ipasam - vinas tévs bijis
érgelbaveétajs, mate — baznicas érgelniece.

1995. gada komponéta “Ave Maria” sakotnéji tapa versija sieviesu korim un érgelém. Maija
Einfelde uzsver, ka vinai vienmér bijis grati komentét savu maziku.

Ta ir ka vienkarsas lauku meitenes ligsana
baznica, ka palaviga, sirsniga bérna skats uz
dzivi, uz savu likteni.

Maija Einfelde

Erge|muzika: “Balade” (1987, 12'),“Gloria” pikolo trompetei un &rgelém (1987, 5'), “Tris noktirnes” (1988, 10"),
Sonate vijolei un érgelém (1989, 16'), “Crucifixus” (1989), “Iz senseniem laikiem” (1992, 7'), “Tris jaras dziesmas”
(1994), “Ave Maria” (1994), “Sanctus” (1999).



Maija Einfelde (1939) studied in Janis lvanovs’s composition class at the Latvian Academy of
Music. Early in her career she composed expressively charged chamber music. But in the nineties
she became interested in choral music, and created refined, technically virtuoso opuses that not
only won several international competitions, but were also included in the repertoires of the
world’s leading choirs. Einfelde has a special relationship with the organ: her father was an organ
builder and her mother was a church organist.

Her Ave Maria, composed in 1995, was originally created as a version for women'’s choir and
organ. Emphasizing that she has always had a hard time commenting on her music, Einfelde had
the following to say about Ave Maria:

It's like a simple country girl’s prayer in church—a trusting, sincere
child’s view of life and her destiny.

Organ music: Balade (Ballad, 1987, 12'); Gloria for piccolo trumpet and organ (1987, 5); Tris noktirnes (Three
Nocturnes, 1988, 10'); Sonata for Violin and Organ (1989, 16'); Crucifixus (1989); 1z senseniem laikiem (From
Ancient Times, 1992, 7'); Tris jaras dziesmas (Three Sea Songs, 1994); Ave Maria (1994); Sanctus (1999).



Dzintra Kurme-Gedroica (1968) studéjusi Latvijas
Mauzikas akadémija Prof. Adolfa Skultes kompozicijas
klasé. Komponistes skandarbiem - kamermdazikai,
solodziesmam, érge|lmuzikai - raksturigas sabiezinatas
un ekspresivas harmoniskas krasas, ostinato pielietojums,
kas, ka norada kritiki, nereti atstaj magisku buramvardu
iespaidu.

Skandarba "Rasanas” biju nolémusi izméginat roku minimalisma
tehnika. Mani fascinéja iespéja tikai no dazam skanam izveidot
veselu skanu gleznu, tacu vienlaikus sapratu, ka tad ta nebUs nekada
“rasanas’, jo rasanas brinums nepaklaujas nekadiem ramjiem...
llgstosi manipulé&jot tikai ar Cetram skanam, lai arf dazados ritmos un
faktdras, attistiba nonaca lidz dinamiskam “spradzienam” un pargaja
jauna - harmonijas rasanas — liment. Tad&jadi minimalisma robeza
tika parkapta, liekot saprast, ka Tsta rasanas un radisana nekadus
ierobezojumus un ramjus necies. Ta pati sev nosaka katrreiz citus
ramjus, kurus parkapjot paveras daudz citu apvarsnu ar jaunam
robezam un iespéjam...

Dzintra Kurme-Gedroica

Erge|muzika: “Uguns vésts” (1999, 20"), “Prelidija” (2001, 4), “Stipla dziesma vé&ja” (2001, 7'), “Siksparna dzires’,
skerco klarnetei un érgelém (2002, 8'), Preltidija “Pa Duruflé pédam” (2003, 4), “Virs manis dzivo zvaigznes’, cikls
mecosopranam, klarnetei un érgelém (2003, 13’), “Rasanas” (2003, 6°20), “Kontrasti” flautai un érgelém (2004, 10’),
cikls “Makoni” (2005, 23"), cikls “Dejas” (2007).



Dzintra Kurme-Gedroica (1968) studied in Professor Adolfs Skulte’s composition class at the
Latvian Academy of Music. The composer’s chamber music, solo songs, and organ music possess
thickened and expressive harmonic colors, and feature the use of ostinato, which, critics have
said, often leaves the impression of a magical incantation.

In the piece Rasanas (Creation), | wanted to try my hand at the
minimalist technique. | was fascinated by the possibility of creating
an entire sound painting from only a few sounds. At the same time,
| understood that this wouldn't be a‘“creation,” because the miracle
of creation doesn't subject itself to any limiting frameworks... After
manipulating only four sounds for a long time, though in various
rhythms and textures, the development reached a dynamic “explosion”
and ascended to a whole new level: the creation of harmony. In this
way, the border of minimalism was crossed over, making me realize
that true creation and creating doesn't stand for any frameworks or
restrictions. It defines its own frameworks, which are different every
time; when these are crossed, other horizons are revealed, with new
borders and new possibilities.

Dzintra Kurme-Gedroica

Organ music: Uguns vésts (Fire's Message, 1999, 20'); Preludija (Prelude, 2001, 4); Stipla dziesma véja (Lullaby in
the Wind, 2001, 7'); Siksparna dzires (A Bat's Celebration, 2002, 8'), a scherzo for clarinet and organ; the prelude Pa
Duruflé pédam (In the Footsteps of Duruflé, 2003, 4°); Virs manis dzivo zvaigznes (The Stars Live Above Me, 2003,
13'), a cycle for mezzo-soprano, clarinet, and organ; Rasanas (Creation, 2003, 6°20); Kontrasti (Contrasts 2004, 10')
for flute and organ; the cycle Makoni (Clouds, 2005, 23"); the cycle Dejas (Dances, 2007).



Péteris Vasks (1946) ir starptautiski vispazistamakais latviesu
musdienu komponists jau kops devindesmito gadu sakuma.
Kompoziciju vin$ studéjis Latvijas mazikas akadémija Valentina
Utkina klasé. Septindesmitajos, astondesmitajos gados Vasku
iedvesmo polu avangards - Lutoslavskis, Pendereckis, tapat

arl Mesians, Keidzs, un vina skandarbi izskan eksperimentali,
ekspresivi. Vélak, sakot ar devindesmitajiem, Vaska dailradé
dominé postromantisks dualisms, tai pasa laika tonals, “jaunajai
vienkarsibai"” tipisks skanuraksts. “Canto di forza” sakotnéji -
versija 12 celliem - 2005.gada atskanoja Berlines Filharmoniku
cellisti, bet jau gadu vélak pie Rigas Doma érgelém - Talivaldis
Deksnis. Varétu teikt, ka Pétera Vaska érgelmuzikas konteksta
tiesi “Canto di forza” rezumé vina konsekvento celu uz lielo
vienkarsibu.

HLLE:

Diatoniska kompozicija — viendaliga. Ta sakas ar koncentrétu, sevi
vérstu ievadosu epizodi. Skandarba centralo dalu veidoju no diviem
attistibas vilniem. Pirmais, sasniedzot virsotni, pamazam noplok. Otrais
vilnis aizved lidz himniskai kulminacijai - slavinajumam. Skan&juma
intensitatei mazinoties, vélreiz atskan ievada epizodes skanu téls.
Atskirtba no daudzam manam kompozicijam, kuras izgaist klusuma,
“Canto diforza” ("Spéka dziedajums”) izskan parliecibas pilns -
fortissimo dinamika. Ticu — mUzika palidz pasauli lidzsvara noturét.

Péteris Vasks

Ergelmuzika: “Cantus ad pacem’, concerto per organo (1984, 15), “Musica seria” (1988, 16'), “Te Deum” (1991, 13),
“Viatore” (2001, 15"), “Canto di forza” (2006).



Péteris Vasks (1946) is the most internationally renowned contemporary Latvian composer.

He studied composition at the Latvian Academy of Music with Valentins Utkins. In the 1970s
and 80s Vasks was inspired by the Polish avant-garde—composers such as Lutostawski and
Penderecki—as well as the composers Messiaen and Cage, and his music sounded experimental
and expressive. Later, beginning in the 1990s, Vasks's work was dominated by postromantic
dualism and, at the same time, a sound typical of “new simplicity.” Canto di forza was originally
performed in 2005, in a version for twelve cellos, by the cellists of the Berlin Philharmonic; a year
later, the piece was performed on the Riga Cathedral organ by Talivaldis Deksnis. One might say
that, in the context of Vasks’s organ music, his piece Canto di forza summarizes his consistent
path toward great simplicity.

A diatonic composition in a single movement. It begins with a
concentrated, introverted introductory episode. The central part of
the piece is composed of two waves of development. The first, after
reaching the climax, gradually abates. The second wave leads to a
hymnic culmination—a panegyric. As the intensity of the sound
decreases, the musical theme of the introductory episode returns.
Unlike many of my other compositions, which vanish into silence,
Canto di forza (Canto of Strength) resounds full of conviction—in the
fortissimo dynamic. | believe that music helps the world retain its
balance.

Péteris Vasks

Organ music: Cantus ad pacem, a concerto for organ (1984, 15'); Musica seria (1988, 16'); Te Deum (1991, 13");
Viatore (2001, 15'); Canto di forza (2006).



Pirms pievérsties érgelspélei, Ligita Sneibe (1962) macijas Valentina Utkina un Gederta Ramana
érgelklasé Latvijas Mazikas akadémija.

“Viderunt omnes” komponéts péc Latvijas Radio pasatijuma Eiropas Raidorganizaciju savienibas
Tukstosgades projektam. Ta ietvaros daudzu pasaules valstu komponisti radija skandarbus,
iedvesmojoties no senaka polifonas mazikas pieraksta - Perotina organuma “Viderunt omnes”.
Pirma 3i Ligitas Sneibes darba redakcija tapa 1999. gada, otra — 2005.gada. 2000.gada opuss
pasas komponistes snieguma izskanéja Eiroradio étera, bet paris gadus vélak - Parizes Dievmates
katedralé, kur, iesp&jams, “originals” skanéja vél 12. gadsimta nogalé.

Visi zina, ka mUsu éra aizsakusies Jézus Kristus
dzimsanas zimée.

Gadu mija, gadsimtu mija, tukstosgades mija —
tas dazadi ritmi mUZibas pladuma.

Kas vieno mus vésturisko atzinu, madzikas un
makslas stilu nerimta nomaina?

Visskaistakais mantojums (Ps.16).

Tam slava un gods!

Ligita Sneibe

Ergelmuzika: “Saucéja balss” (1986, 7'30), “Erikam” (1991, 10'30), “Valgi” ¢ellam un érgelem (2003, 10°30), “Viderunt
omnes” (1999/2005, 5').



Before commencing organ studies, Ligita Sneibe (1962) graduated from Valentins Utkins and
Gederts Ramanis's composition class at the Latvian Academy of Music.

Viderunt omnes was commissioned by Latvian Radio for the European Broadcasting Union’s
Millennium Project. As part of the project, composers from all over the world created works
inspired by the oldest polyphonic score, Pérotin’s organum Viderunt omnes. The first version of
Sneibe’s piece was composed in 1999; the second, in 2005. In 2000, the opus was performed by
the composer herself in a live Euroradio broadcast; a couple of years later, Sneibe played the piece
at Notre Dame in Paris, where the “original” may have been performed in the late 12th century.

Everybody knows that our era began under the sign of Christ’s birth.
A new year, a new century, a new millennium—these are different
rhythms in the flow of eternity.

What unites us in the unceasing flow of historical ideas and styles of
music and art.

‘A goodly heritage’ (Psalm 16).

Honor and Glory unto Him!

Ligita Sneibe

Organ music: Saucéja balss (Voice of the Herald, 1986, 7'30); Erikam (To Eriks , 1991, 1030); Valgi (Fetters, 2003,
10°30) for cello and organ; Viderunt omnes (1999/2005, 5').



“Ligitas Sneibes spéli raksturo gan pilniga tehnisko izteiksmes lidzek|u parvaldisana, gan
neparasti dzila stila izpratne. Vinas frazéanas maksla izce] lielas linijas, tai pasa laika nepazaudéjot
maza motiva veértibu. Vinai piemit magisks starojums un spéja piesaistit publikas interesi tik
passaprotami, ka to spéj tikai patiesi lieli makslinieki.”

(Hanss Hellstens)

Erdelniece pati saka: “Man patik sadarboties ar laikabiedriem un atdzivinat vinu uzrakstito. Taja
redzu magisku saistibu ar pagatnes mazikas iestudésanu: nekad nav gatavu koncepciju, nekad
nav “pareiza varianta’, biezas ir nosu pieraksta kladas, par kuram péc 200 gadiem muzikologi
varés Sképus lauzt... Man ir svarigi izjust komponista personibu un aizrakties lidz skandarba
kodolam, izprast ta jegu.”

Laikmetigas mazikas joma Ligita savulaik istenojusi latviesu komponistu portretu koncertsériju
Rigas Doma, bet Visbijas Doma - pasaules komponistu érgelmazikas koncertu Starptautiskas
Laikmetigas mazikas asociacijas rikotajas Pasaules Mazikas dienas (ISCM World Music Days, 2009).

Ligita Sneibe absolvéjusi Latvijas Mazikas akadémijas érgelu klasi (Péteris Sipolnieks, Vija Vismane,
Talivaldis Deksnis). Koncertérgelnieces diplomu ieguvusi Zviedrija, Piteo Mazikas augstskola, pie
profesora Hansa Ulas Eriksona (Hans-Ola Ericsson).

leguvusi balvu par Olivjé Mesiana mazikas interpretaciju un 2. vietu starptautiskaja

M. K. Curlona konkursa Vilna (1991. un 1995. gada) un 2.vietu un balvu par romantiskas mazikas
interpretaciju Lahti starptautiskaja érgelu konkursa Somija 1993. gada.

Koncertéjusi ne tikai daudzviet Eiropa, bet ari Japana.

Macijusi érgelspéli Latvijas Mazikas akadémija (1993-2005), Lévstabrikas (Lovstabruk)
starptautiskaja érgelakadémija (1996-2006), Upsalas vasaras kursos (2009, 2010).

Kaut ari uzskata, ka vislabakais skolotajs ir pasas érgeles, Ligita Sneibe turpina regulari piedalities
meistarklasés un kursos. Ka pati saka - lai papildinatos, atjaunotos, mainitos...

Pasreiz vina dzivo Zviedrija, Esthammara (Osthammar), kur paraléli koncertérgelnieces aktivitatém
strada par baznicas érgelnieci un muzikalas dzives vaditaju, organizéjot koncertus, festivalus, ka
ari aprapéjot draudzes devinas érgeles, tostarp briniskigus vésturiskos instrumentus.



“Ligita Sneibe’s playing is characterized by a complete technical mastery and an unusually deep
understanding of style. Her phrasing technique accentuates large lines, though without losing the
value of small motifs. She possesses a magical aura and the ability to attract the public’s interest
very naturally, as only the truly great artists can” (Hans Hellsten)

The organist herself had the following to say about her work: “I like to collaborate with my peers
and to reanimate what they have written. In this | see a magical link with the performing of music
from the past: there is never a ready-made concept, never a right version, and there are often
mistakes in the score, which musicologists will argue about two hundred years from now. For me,
it's important to feel the composer’s personality and to burrow down to the core of the piece, to
understand its meaning.”

In the field of contemporary music, Ligita has performed a series of concerts at the Riga Cathedral
with music by Latvian composers, intended as their musical portraits. At the Visby Cathedral she
performed a concert of organ music by international composers as part of the 2009 World Music
Days, organized by the International Society for Contemporary Music.

Ligita Sneibe graduated from the Latvian Academy of Music, where she studied organ playing with
Péteris Sipolnieks, Vija Vismane, and Talivaldis Deksnis. She earned a concert organist’s diploma at
the Swedish National College of Music in Pited, where she studied with Professor Hans-Ola Ericsson.
Sneibe won an award for interpreting the music of Olivier Messiaen, and placed second at the

M. K. Ciurlionis Competition, in Vilnius, in 1991 and 1995. She also placed second, and won a prize
for her performance of Romantic music, at the Lahti International Organ Competition, in Finland,
in 1993.

She has performed concerts throughout Europe and in Japan.

Sneibe has taught organ performance at the Latvian Academy of Music (1993-2005), the
Lovstabruk International Organ Academy 1996-2006, and summer courses in Uppsala (2009, 2010).

Though she believes that the best teacher is the organ itself, Sneibe continues to regularly
participate in masterclasses and courses—"to perform my skills, to renew my knowledge, and to
change...”

Ligita Sneibe currently lives in Osthammar, Sweden, where, in addition to her concert
performances, she works as a church organist. She also organizes various concerts and festivals
and tends to the congregation’s nine organs, including their marvelous historical instruments.
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